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LANGUAGE PAPER 1 

QUESTION 4 

15 MARKS 

Evaluate how successfully the writer creates a sense of shock in the      

extract. 

In this extract, the narrator tells us of his thoughts and feelings a er being arrested. The narrator is 

a  young man who faces an uncertain future. He has never experienced prison life before. 

 

There is a mirror over the steel sink in my cell. It's six inches high, and scratched with the names of 
some guys who were here before me. When I look into the small rectangle, I see a face looking back 
at me but I don't recognize it. It doesn't look like me. I couldn't have changed that much in a few 
months. I wonder if I will look like myself when the trial is over. 
 
This morning at breakfast a guy got hit in the face with a tray. Somebody said some li le thing and 
somebody else got mad. There was blood all over the place. When the guards came over, they made 
us line up against the wall. The guy who was hit they made sit at the table while they waited for     
another guard to bring them rubber gloves. When the gloves came, the guards put them on,        
handcuffed the guy, and then took him to the dispensary. He was s ll bleeding pre y bad. 
 
They say you get used to being in jail, but I don't see how. Every morning I wake up and I am            
surprised to be here. 
 
If your life outside was real, then everything in here is just the opposite. We sleep with strangers, 
wake up with strangers, and go to the bathroom in front of strangers. They're strangers but they s ll 
find reasons to hurt each other. 
 
Some mes I feel like I have walked into the middle of a movie. It is a strange movie with no plot and 
no beginning. The movie is in black and white, and grainy. Some mes the camera moves in so close 
that you can't tell what is going on and you just listen to the sounds and guess. I have seen movies of 
prisons but never one like this. This is not a movie about bars and locked doors. It is about being 
alone when you are not really alone and about being scared all the me. 
 
I think to get used to this I will have to give up what I think is real and take up something else. 
 
I wish I could make sense of it. 
 
Maybe I could make my own movie. I could write it out and play it in my head. I could block out the 
scenes like we did in school. The film will be the story of my life.  No, not my life, but of this             
experience. I'll write it down in the notebook they let me keep. I'll call it what the lady who is the 
prosecutor called me. 

Monster 



LANGUAGE PAPER 1 

QUESTION 4 

15 MARKS 

Evaluate how successfully the writer creates a sense of fear in the         

extract.  

"I stopped very gently and sat upon the Time Machine, looking round. The sky was no longer blue. 
North‐eastward it was inky black, and out of the blackness shone brightly and steadily the pale white 
stars. Overhead it was a deep Indian red and starless, and south‐eastward it grew brighter to a glowing 
scarlet where, cut by the horizon, lay the huge hull of the sun, red and mo onless. The rocks about me 
were of a harsh reddish colour, and all the trace of life that I could see at first was the intensely green 
vegeta on that covered every projec ng point on their south‐eastern face. It was the same rich green 
that one sees on forest moss or on the lichen in caves: plants which like these grow in a perpetual     
twilight. 
 
"The machine was standing on a sloping beach. The sea stretched away to the south‐west, to rise into 
a sharp bright horizon against the wan sky. There were no breakers and no waves, for not a breath of 
wind was s rring. Only a slight oily swell rose and fell like a gentle breathing, and showed that the 
eternal sea was s ll moving and living. And along the margin where the water some mes broke was a 
thick incrusta on of salt, pink under the lurid sky. There was a sense of oppression in my head, and I 
no ced that I was breathing very fast. The sensa on reminded me of my only experience of          
mountaineering, and from that I judged the air to be more rarefied than it is now. 
 
"Far away up the desolate slope I heard a harsh scream, and saw a thing like a huge white bu erfly go 
slan ng and fli ering up into the sky and, circling, disappear over some low hillocks beyond. The sound 
of its voice was so dismal that I shivered and seated myself more firmly upon the machine. Looking 
round me again, I saw that, quite near, what I had taken to be a reddish mass of rock was moving  
slowly towards me. Then I saw the thing was really a monstrous crab‐like creature. Can you imagine a 
crab as large as yonder table, with its many legs moving slowly and uncertainly, its big claws swaying, 
its long antennae, like carters' whips, waving and feeling, and its stalked eyes gleaming at you on either 
side of its metallic front? Its back was corrugated and ornamented with ungainly bosses, and a     
greenish incrusta on blotched it here and there. I could see the many palps of its complicated mouth 
flickering and feeling as it moved. 
 
"As I stared at this sinister appari on crawling towards me, I felt a ckling on my cheek as though a fly 
had lighted there. I tried to brush it away with my hand, but in a moment it returned, and almost     
immediately came another by my ear. I struck at this, and caught something threadlike. It was drawn 
swi ly out of my hand. With a frigh ul qualm, I turned, and I saw that I had grasped the antenna of 
another monster crab that stood just behind me. Its evil eyes were wriggling on their stalks, its mouth 
was all alive with appe te, and its vast ungainly claws, smeared with an algal slime, were descending 
upon me. In a moment my hand was on the lever, and I had placed a month between myself and these 
monsters. But I was s ll on the same beach, and I saw them dis nctly now as soon as I stopped.      
Dozens of them seemed to be crawling here and there, in the sombre light, among the foliated sheets 
of intense green. 

The Time Machine 

This extract is taken from H.G Wells’ novella which was first           

published in 1895. The narrator, only known as the Time Traveller, 

uses a machine to travel both forwards and backwards in me and 

recounts his adventures to his dinner guests.  



LANGUAGE PAPER 2 

QUESTION 6 

15 MARKS 

Evaluate how successfully the writer creates a sense of anger towards in-

equality in the extract. 



LANGUAGE PAPER 2 

QUESTION 6 

15 MARKS 

In this extract, there is an a empt to create a sense of an -climax.  

Evaluate how successfully this is achieved. 

Into Thin Air (1997) 
This is the opening passage of Jon Krakauer’s bestselling book, ‘Into Thin Air: a Personal Account of 
the Everest Disaster’. It describes the true story of a 24‐hour period on Everest when members of 
three separate expedi ons were caught in a storm that resulted in the deaths of several of the 
climbers. 
 
Straddling the top of the world, one foot in China and the other in Nepal, I cleared the ice from my 
oxygen mask, hunched a shoulder against the wind, and stared absently down at the vastness of Tibet. 
I understood on some dim, detached level that the sweep of earth beneath my feet was a spectacular 
sight. I’d been fantasising about this moment, and the release of emo on that would accompany it, 
for months. But now that I was finally here, actually standing on the summit of Mount Everest, I just 
couldn’t summon the energy to care. 
 
It was early in the a ernoon of May 10, 1996. I hadn’t slept in fi y‐seven hours. The only food I’d 
been able to force down over the preceding three days was a bowl of ramen soup and a handful of 
peanut M&Ms. Weeks of violent coughing had le  me with two separated ribs that made ordinary 
breathing an excrucia ng trial. At 29,028 feet up in the troposphere, so li le oxygen was reaching my 
brain that my mental capacity was that of a slow child. Under the circumstances, I was incapable of 
feeling much of anything except cold and red. 
 
I’d arrived on the summit a few minutes a er Anatoli Boukreev, a Russian climbing guide working for 
an American commercial expedi on, and just ahead of Andy Harris, a guide on the New Zealand based 
team to which I belonged. Although I was only slightly acquainted with Boukreev, I’d come to know 
and like Harris well during the preceding six weeks. I snapped four quick photos of Harris and        
Boukreev striking summit poses, then turned and headed down. My watch read 1:17 p.m. All told, I’d 
spent less than five minutes on the roof of the world. A moment later, I paused to take another photo, 
this one looking down the Southeast Ridge, the route we had ascended. Training my lens on a pair of 
climbers approaching the summit, I no ced something that un l that moment had escaped my     
a en on. To the south, where the sky had been perfectly clear just an hour earlier, a blanket of 
clouds now hid Pumori, Ama Dablam, and the other lesser peaks surrounding Everest. 
 
Later – a er six bodies had been located, a er a search for two others had been abandoned, a er 
surgeons had amputated the gangrenous right hand of my teammate Beck Weathers – people would 
ask why, if the weather had begun to deteriorate, had climbers on the upper mountain not heeded 
the signs? Why did veteran Himalayan guides keep moving upward, ushering a gaggle of rela vely  
inexperienced amateurs – each of whom had paid as much as $65,000 to be taken safely up Everest – 
into an apparent death trap? 



LITERATURE PAPER 1 

Romeo & Juliet 

20 MARKS 

In this extract, the theme of violence is presented. 

Explain the importance of violence elsewhere in the play. 

In your answer, you must consider: 

 How violence is presented 

 The effects violence has within the play 

You must refer to the context of the play in your answer. 

PARIS 
This is that banish'd haughty Montague, 
That murder'd my love's cousin, with which grief, 
It is supposed, the fair creature died; 
And here is come to do some villanous shame 
To the dead bodies: I will apprehend him. 

(Comes forward) 

Stop thy unhallow'd toil, vile Montague! 
Can vengeance be pursued further than death? 
Condemned villain, I do apprehend thee: 
Obey, and go with me; for thou must die. 

ROMEO 
I must indeed; and therefore came I hither. 
Good gentle youth, tempt not a desperate man; 
Fly hence, and leave me: think upon these gone; 
Let them affright thee. I beseech thee, youth, 
Put not another sin upon my head, 
By urging me to fury: O, be gone! 
By heaven, I love thee be er than myself; 
For I come hither arm'd against myself: 
Stay not, be gone; live, and herea er say, 
A madman's mercy bade thee run away. 

PARIS 
I do defy thy conjura ons, 
And apprehend thee for a felon here. 

ROMEO 
Wilt thou provoke me? then have at thee, boy! 

(They fight) 

PAGE 
O Lord, they fight! I will go call the watch. 

(Exit) 

PARIS 
O, I am slain! 

(Falls) 

Romeo and Juliet - From Act 5, Scene 3 

In this extract, Romeo and Paris fight at the entrance to the tomb. 



 

 The steps drew swi ly nearer, and swelled out suddenly louder as they 

turned the end of the street. The lawyer, looking forth from the entry, could soon 

see what manner of man he had to deal with. He was small and very plainly 

dressed, and the look of him, even at that distance, went somehow strongly 

against the watcher's inclina on. But he made straight for the door, crossing the roadway to save me; and as he 

came, he drew a key from his pocket like one approaching home.  

 Mr. U erson stepped out and touched him on the shoulder as he passed." Mr. Hyde, I think?" 

 Mr. Hyde shrank back with a hissing intake of the breath. But his fear was only momentary; and though he 

did not look the lawyer in the face, he answered coolly enough: "That is my name. What do you want?" 

 "I see you are going in," returned the lawyer. "I am an old friend of Dr. Jekyll's ‐ Mr. U erson of Gaunt 

Street ‐ you must have heard my name; and mee ng you so conveniently, I thought you might admit me."  

 "You will not find Dr. Jekyll; he is from home," replied Mr. Hyde, blowing in the key. And then suddenly, but 

s ll without looking up, "How did you know me?" he asked. 

 "On your side," said Mr. U erson, "will you do me a favour?" 

 "With pleasure," replied the other. "What shall it be?" 

 "Will you let me see your face?" asked the lawyer. 

 Mr. Hyde appeared to hesitate, and then, as if upon some sudden reflec on, fronted about with an air of 

defiance; and the pair stared at each other pre y fixedly for a few seconds. "Now I shall know you again," said 

Mr. U erson." It may be useful." 

 "Yes," returned Mr. Hyde, "it is as well we have, met; and a propos, you should have my address." And he 

gave a number of a street in Soho. 

 "Good God!" thought Mr. U erson," can he, too, have been thinking of the will?" But he kept his feelings 

to himself and only grunted in acknowledgment of the address. 

 "And now," said the other, "how did you know me?" 

 "By descrip on," was the reply. 

 "Whose descrip on?" 

 "We have common friends, said Mr. U erson. 

 "Common friends?" echoed Mr. Hyde, a li le hoarsely." Who are they?" 

 "Jekyll, for instance," said the lawyer. 

 "He never told you," cried Mr. Hyde, with a flush of anger." I did not think you would have lied." 

  "Come," said Mr. U erson, "that is not fi ng language."  

 The other snarled aloud into a savage laugh; and the next moment, with extraordinary quickness, 

he had unlocked the door and disappeared into the house. 

LITERATURE PAPER 2 

Jekyll & Hyde 

20 MARKS 

In this extract, U erson shows how he is curious about Mr Hyde. 

Explain how Mr U erson is presented elsewhere in the novel. 

In your answer, you must consider: 

 Who Mr U erson is and what he does 

 Other characters’ reac ons towards U erson 

From Chapter 2 “Search for Mr. Hyde” 



LITERATURE PAPER 1 

An Inspector Calls 

40 MARKS 


